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Sammlung: Skulpturensammlung

Inventarnummer: 2627

Beschreibung
After Donatello

Virgin and Child (called the Del Pugliese-Dudley Madonna)

Painted stucco
31.5 x 21 cm

Berlin, Staatliche Museen, Skulpturensammlung, Inv. 2627.
Bode-Museum, storage.

Provenance
Berlin, Skulpturensammlung/Altes Museum (1901-1904); Berlin, Skulpturensammlung/
Kaiser-Friedrich-Museum (1904-1939); Berlin, storage (1939-1945); Soviet Union, secret
storage (1945/46-1958); East Berlin, Skulpturensammlung/Bode-Museum (1958-1990); Berlin,
Skulpturensammlung/Bode-Museum (1990-present).

Acquisition
Bought in 1901; gift. Acquisition file n°2701/01 (untraced).

Other versions
• Avignon, Musée Calvet.
• London, Victoria and Albert Museum, Inv. A84-1927. Marble, 27.2 x 16.5 cm. Provenance:
Earls of Dudley, Himley Hall (Staffordshire).
• London, Victoria and Albert Museum, Inv. A.3&A-1968. Marble, h: 28.3 cm. Provenance:
Gustave Dreyfus collection, Paris.
• New York, Michael Hall Collection. Marble oval, 32.7 x 22.8 x 2.5 cm.
• New York, Michael Hall Collection. Bronze plaque.

https://smb.museum-digital.de/object/140020


• Paris, Musée du Louvre, Inv. RF 583. Sandstone (pietra serena), 29 x 18.5 cm.

Comment
When this work was anonymously given to the Berlin Museums, in 1901, it was attributed
to Desiderio da Settignano and linked to another work with a similar composition in the
Gustave Dreyfus collection in Paris (now in the Victoria and Albert Museum in London).
The acquisition of a much finer marble version by the Victoria and Albert Museum in 1927
(from the Dudley collection, hence its nickname Dudley Madonna) changed the scholarly
opinion: the quality of the Dudley Madonna makes it very likely the original work, and the
two other versions are probable derivations. The attribution to Desiderio da Settignano for
the original creation remained in use until Caglioti 1992 convincingly argued for an
attribution of the Dudley Madonna to Donatello himself. In 1550, the Dudley Madonna was
most probably paired with a diptych by Fra Bartolomeo in the Del Pugliese collection in
Florence. As for the Berlin relief, the dark patina visible in pre-WWII photographs is not
original: underneath is a polychromy that seems to date from the 19th century (according to
Bodo Buczynski, oral communication, May 2015). Further analysis on this relief may
determine if the work dates from the 15th century or later (in early 16th century Florence,
the relief was much copied, following its re-interpretation of the Dudley Madonna by the
young Michelangelo in his Madonna della scala now in the Casa Buonarroti, Florence).
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Frida Schottmüller, Die italienischen und spanischen Bildwerke der Renai

Entstehungsort stilistisch: Florenz

Grunddaten

Material/Technik: Stuck in Holzrahmen
Maße: Höhe x Breite x Tiefe: 31,5 x 21

cm ,Rahmen: 50 x 41,5 x 7 cm

Ereignisse

Hergestellt wann 1440-1460
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