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Inventarnummer: 53

Beschreibung
Attributed to Donatello and his Workshop

The Crucifixion
ca. 1460-66

Stucco on wood with remnants of a complete gilding
53.5 x 44.5 cm (with frame)
36.5 x 26.5 cm (without)
The frame is original.

Berlin, Staatliche Museen, Skulpturensammlung, Inv. SKS 53.
Bode-Museum, storage.

Provenance
Florence, Charles Fairfax Murray (before 1883); Berlin, Skulpturensammlung/Altes Museum
(1883-1904); Berlin, Skulpturensammlung/Kaiser-Friedrich-Museum (1904-1939); Berlin,
storage (1939-1945); Merkers, storage (1945); Wiesbaden, Central Collecting Point
(1945-1956); West Berlin, Skulpturensammlung/Museum Dahlem (1956-1997); Berlin, storage
(1997-2006); Berlin, Skulpturensammlung/Bode-Museum (since 2006).

Acquisition
Bought in Florence in 1883 from Charles Fairfax Murray for 5,950 Italian lire, together with
Inv. SKS 145 (Man of Sorrows) and Inv. SKS 279 (bronze Horse), and four unidentified
plaquettes. Acquisition file (1096/83) in the Zentralarchiv der Staatlichen Museen zu Berlin.
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Entstehungsort stilistisch: Florenz

Grunddaten

Material/Technik: Pappelholz ( Populus tremula L.), Stuck,
gefasst



Maße: Höhe x Breite x Tiefe: 36,5 x 26,6 x 4 cm
(Rahmen:53,5x45x7,5cm); Gewicht: ca. 4 kg

Ereignisse

Hergestellt wann 15. Jahrhundert
wer Donatello (1386-1466)
wo
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