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Description
After Donatello?

Virgin and Child (called the Madonna di via Pietrapiana)

Painted and gilt terracotta
69 x 56 cm (without frame)
The frame was not originally with the sculpture; it dates from the mid 15th-century (in the
style of Michelozzo according to Schottmüller 1933). Inscription on the base:
AVE.MARIA.GRATIA.PLENA.DOMINUS.TECUM.

Berlin, Staatliche Museen, Skulpturensammlung, Inv. SKS 2431.
Bode-Museum, on view.

Provenance
Berlin, Skulpturensammlung/Altes Museum (1899-1904); Berlin, Skulpturensammlung/
Kaiser-Friedrich-Museum (1904-1939); Berlin, storage (1939-1945); Soviet Union, secret
storage (1945/46-1958); East Berlin, Skulpturensammlung/Bode-Museum (1958-1990); Berlin,
Skulpturensammlung/Bode-Museum (1990-present).

Acquisition
Acquired in 1899. Anonymous gift (Prince Liechtenstein?).

Restoration
1995 (photograph of the reverse in the restoration files of the Bode-Museum).

Other Versions

https://smb.museum-digital.de/object/140049


• London, Victoria and Albert Museum, Inv. 7412-1860. Stucco, 84 x 69.5 cm.
• Scandicci, Pieve di San Giuliano a Settimo. Terracotta, 70 x 53 cm.
• Private collection. Formerly Florence, via Pietrapiana. Terracotta, 84 x 68 cm.
• Formerly New York, Dr. Preston P. Satterwhite. Terracotta, 129.5 x 66 cm.
• Formerly Pieve di San Giuliano a Settimo.
• Formerly Vienna, C. Castiglioni (his sale, Vienna, 1930, n°84). Stucco, 112 x 88 cm (with the
frame).

Comment
The relief in terracotta is limited to the Virgin and Child, their haloes, and the faldstool of
the Madonna, all painted with pastel colors; the background of the relief, and the frame in
an antique style, with the frieze decorated with cherubs and garlands and the gable with
God the father, did not originally belong with the Madonna. The seated Virgin is holding her
son tightly in her hands, pressing his body against hers, while her face approaches his. All
wrapped in swaddling clothes, Jesus has gotten his right arm loose from his bandages; he
brings his fingers to his mouth. This is an intimate vision of a mother and child, in which
the foreshadowing of the death of Christ is only apparent in the somewhat absent air of the
Madonna.
Since its acquisition by the Berlin Museums in 1899 (by anonymous gift; an inventory book
in the Bode-Museum mentions Prince Liechtenstein), this work has always been connected
with Donatello. Typically Donatellesque are indeed the profile of the Virgin (see Inv. SKS
51), her arm parallel to the relief plane (Inv. SKS 59), the Antique-style faldstool on which
she sits, the way she is dressed and her tight hold on the Christ Child (see especially the
Virgin and Child in the Musée du Louvre; Inv. RF 353). The mantle of the Virgin is held
together on her breast by a fibula with a seraph, as is the case with the Virgin of the High
Altar of the church of Sant’Antonio, Padua. However, the quality of the Berlin Madonna is
too modest to be more than a replica after a prototype by Donatello.
This composition is known in many versions under the name Madonna di via Pietrapiana,
from a relief that was long on view in this Florentine street, near Santa Croce (today in a
private collection). Long thought to have been a replica after a lost original by Donatello,
the latter was proposed after restoration to be an original creation by Donatello (Avery
1985). Some scholars have alternatively attributed the composition to a follower of the artist:
Fabriczy 1906 thought of Antonio da Pisa and Venturi 1908 of Francesco del Valente. The
question cannot be solved as the oeuvres of these sculptors are still very elusive.

Bibliography
Fabriczy 1906
C. de Fabriczy, “Antonio di Chellino da Pisa”, L’Arte, IX, 1906, p. 444: the Berlin version is a
copy after the original in the via Pietrapiana, Florence, by the Paduan follower of Donatello,
Antonio di Chellino da Pisa.
Schubring 1907
Paul Schubring, Donatello. Des Meisters Werke in 277 Abbildungen, Stuttgart and Leipzig,
Deutsche Verlags-Anstalt, 1907, p. 201: s

Entstehungsort stilistisch: Florenz



Basic data

Material/Technique: Ton und Holz, gefasst
Measurements: Höhe x Breite x Tiefe: 69 x 56 x 19,5 cm

(Rahmen:155x104x19,5); Gewicht: ca. 50 kg

Events

Created When 1446-1455
Who Donatello (1386-1466)
Where
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