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Description
Florentine artist

Virgin and Child, known as the Madonna with the Rose

Painted papier-mâché
81 x 65 cm

Berlin, Staatliche Museen, Skulpturensammlung, Inv. SKS 1716.
Bode-Museum, storage.

Provenance
Florence, Stefano Bardini (1890); Berlin, Skulpturensammlung/Altes Museum (1890-1904);
Berlin, Skulpturensammlung/Kaiser-Friedrich-Museum (1904-1939); Berlin, storage
(1939-1945); Soviet Union, secret storage (1945/46-1958); East Berlin, Skulpturensammlung/
Bode-Museum (1958-1990); Berlin, Skulpturensammlung/Bode-Museum (1990-present).

Acquisition
Bought from the dealer Stefano Bardini in Florence in 1890, together with Inv. SKS 1730 and
Inv. SKS 1734, for 8,900 Mark (see the acquisition file n°1322/90 in the Zentralarchiv der
Staatlichen Museen zu Berlin).

Restorations
1958, 1978-79.

Exhibition

https://smb.museum-digital.de/object/140632


Schätze der Weltkultur von der Sowjetunion gerettet, East Berlin, National-Galerie and
Pergamonmuseum, 1958, cat. D 51.

Other Versions
• Bergamo, Accademia Carrara. Provenance: Giovanni Morelli. Photo Kunsthistorisches
Institut Florenz: n°49459.
• London, Victoria and Albert Museum, Inv. 8376-1863. Marble, 79.2 x 64.8 cm.
• Florence, villa La Pietra, Acton collection. Painted stucco. Provenance: Stefano Bardini.
Photo Kunsthistorisches Institut Florenz: n°224659.
• Formerly Florence, Davanzati Palace. Its sale, 1916, lot 100.

Description
Christ is seated on a cushion, his body twisted between his mother and a hypothetical
beholder to the right. The Virgin also looks in this direction, while holding her Child with
the right hand and a rose with the other one. Christ reaches for the rose with the left hand,
while blessing the viewer with the other. The papier-mâché relief has preserved its
polychromy, with a gilt background and an integrated frame with an architectural motif.
In 1890, this relief known as the Madonna with the Rose was bought for the Berlin
Museums by Wilhelm Bode from Stefano Bardini in Florence as by the “school of
Donatello”. Bode connected the work with a marble relief acquired by the Victoria and
Albert Museum in 1863, which he attributed to Donatello himself – somewhat enlarging
Donatello’s paternity to the Berlin relief (see Bode 1894). The authenticity of the London
marble has been questioned by many art historians (from Balcarres 1903 to Negri Arnoldi
1970). While an inscription with the date 1550 on the reverse has been taken to mean that
that relief was created in the 16th century (see Maclagan and Longhurst 1932), the absence
of the rose proves that this is not the original model (Pope-Hennessy 1964).
Many things in the composition evoke motifs by Donatello, such as the way the Virgin is
seen, cut at the waist to appear closer to the viewer, or the dynamic gestures of the hands or
even the blessing gesture of the Child (see the Virgin and Child Inv. SKS 54, but even more a
terracotta relief in the Musée du Louvre, Inv. RF 353). However, the quality of the present
cartapesta and the marble from London are not sufficient to give these works to Donatello.
The name of Andrea Guardi, a minor follower of Donatello in Pisa, has been tentatively
suggested by Schottmüller 1933.
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Neville Rowley (20 May 2016)

Basic data

Material/Technique: Stuck
Measurements: Height: 90.5 cm; Width: 80 cm; Depth: 7.5

cm
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• Frame
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